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These are the first interconnects and speakerxabiave reviewed foBtereophileEach of us has his
little niche, and editor John Atkinson likes usgptay in the sandboxes we most enjoy. For me, that h
usually meant inexpensive speakers and expendmeeetectronics. But there's another reason I'veetgn
to shy away from cables.
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About 15 years ago, there was an explosion of reseacompanies, each of which appeared to be
boasting that its innovative designs were right engryone else's were wrong. Some of these caldes w
interesting, but many seemed to be nothing morne éixpensive tone controls. Representatives of these
firms accosted reviewers at audio shows, offeringeind us their new wires "to play with." One swes/

a manufacturer can piss off a reviewer is to sémgean unsolicited sample of a product and quickly
follow it up with a phone call: "Are you going teview it? If not, can you at least tell me what ybunk

of it?" By telling these manufacturers "l don'tchibles,” I've been able to keep them at bay forsyea

But recently, when JA asked me to review some mg@rmediate-priced cables from MIT Cables, he
closed with "Please say yes." I've had enough éxpes in the corporate world to recognize that when
my boss asks me in writing to do something and/Ingg I'd better have a damn good reason. | didn't.

| should also speak a bit about reviewing biases.drided myself over the years on having no paldr
biases regarding equipment. Although | love eveege of gear | own and tend to hold on to gearrg ve
long time (at one point, every component in myn&iee system had been discontinued), if | hear
something new that clearly outperforms what | owd hcan afford it, | unflinchingly make the change
But my current reference system includes two coreptsfor which | admit to a bias.

First, 20 years ago, | so deeply fell in love vittle sound of my origind{oetsu Urushcartridge that |
immediately bought a second one. Although I'veesimeard many other cartridges that have impressed
me, I've never had any desire to abandon the Keethanks to several subsequent rebuilds by the
Expert Stylus and Cartridge Company (footnote 3) Urushis continue to hold court in my reference
system.

| am also biased toward the cables made by Muggefate Technologies (MIT). In 1982, | heard MIT
founder Bruce Brisson's first design for Monstebl@athe Interlink Reference A interconnect, which
introduced the world to Brisson's phase-correcttand-coherent Balanced Bandwidth technology. At
the time, this interconnect made every other sourmhg to me. It was neutral, detailed, and rendered
transients the way they sounded in live music. Giveryears, I've upgraded my interconnects with



newer, more expensive Brisson designs: first tfES&3 then the MI-350 CVTwin Terminator, and now
the Magnum M3. Each upgrade has brought more iet@il, wider bandwidth, and a more organic, less
mechanical sound. From time to time, friends haeeipht me cables to try in my reference system.
While never actually disliking any of them, I'vevalys preferred my MITs.

| was an early adopter of Brisson's original MH-7B1usic hose" speaker cable and also became a fan
and owner of Brisson's budget speaker cables aatannects, from the Terminator 2, 3, 5, and édin
All share Brisson wires' usual absence of sonioaigre, but lack the bandwidth and resolution ¢éidle
of his more expensive models.

However, MIT's more expensive speaker cables ofatiee?20th century tended to be optimized either fo
solid-state or tube amplifiers; as a reviewer,dde a cable that would work equally well withaatips.
So | switched to Acarian Systems' Black Orpheusclvhviewed as an extension of Acarian's Al¢n
Circe loudspeaker, which is internally wired witkaBk Orpheus-and | own a pair of Circes. The Black
Orpheus turned out to be a detailed, neutral dalalegreatly eased my job of reviewing affordable
speakers.

All of Bruce Brisson's current designs are baseMbFis patented Multipole network technology. The
theory is that standard cables have a very nameguéncy range within which the cable is "articnlgt
ideally," as Brisson puts it. He refers to suclable as a "single-pole" design. Brisson adds nétwor
interfaces to his cables that increase the numbemntioulation "poles,” resulting in a broadeninigioe
frequency range within which that cable is "artatirlg ideally.” The higher the number of poles, the
more elaborate the network and the more expeniseveable-MIT's Oracle biwire speaker cable has 75
poles and costs £18,999 per 2.5m pair.

The CVT Terminator 2 cable reviewed here has amtthli networks that Brisson has integrated with the
output networks found in the affordable Termin&@nd 3 cables, which, MIT claims, results in aavid
"articulation" bandwidth than older designs. Howewe this "hybrid" cable, MIT has also added the
CVT Coupler input module, which was previously fdun its more expensive Reference products. The
CVT input module is designed to minimize the extentvhich the cables reflect energy back to the
source component. The marriage of these two teobres results in increasing the number of articomat
poles available at the price: 9 poles for the cdanect, 15 for the speaker cable, and 16 for ithizeb
speaker cable.

System

| tested the MIT cables in my affordable referesggtem, using the CVT Terminator 2 interconnect to
join my Creek Destiny CD player amkstinyintegrated amplifier. The CVT Terminator 2 singlee
speaker cable drove thla Mini speakers, and the CVT 2 biwire version fedNtaitor Audio Silver
RS6speakers. (Because my expensive reference systprimgs balanced interconnects and triwired
speaker cable, | couldn't use it to test the MITs.)

| listened to the interconnects and speaker cabtipgdually and together, and compared the
interconnects to my MI-350 CVTwin Terminators (whi@s | recall, cost about $1800/pair when |
bought them in 1995), and the biwire cables toAbarian Black Orpheus ($400/10' pair when available

CVT Terminator 2 speaker cable

My jazz quartet Attention Screen's ClDve at Merkin Hall(Stereophile STPH018-2), brought out the
CVT 2's best. When, two months before the recordlAgand | checked out Merkin, | was told | had a
choice between the hall's two Steinway D pianogydounded and felt quite different; the one | ehos
had a uniquely involving quality of silky richnefgt | found intoxicating. Less than a minute itite
CD's first track, "Mansour's Gift," it became obwsothat | was again listening to that special pianery
timbral nuance and low-level dynamic detail wasspreed intact, with no trace of coloration. During
very-low-level passages, | found myself analyziagdist Chris Jones's technique and effects settings
The cable's dynamic articulation and shimmeringjcdte high-frequency reproduction enabled me to




focus intensely on the upper-register piano passagé simultaneously got lost in and critiquedomn
performance.

It's common for audio reviewers to hear new thimgamiliar recordings, but with the MIT speaker
cable, | was noticing new things ary ownrecording! Near the beginning of "Mansour's Gitttimmer
Mark Flynn does some delicate, rapid-fire, upp@igter background fills that | had been unaware of
before using the MITs. For the life of me, | coutdall what percussion instrument he was playagn
though its sound was so arresting. | finally hadatb Mark to ask what he'd been playing. (His asisw
"Cup chimes hit with the back end of a set of basst) The CVT 2s reproduced the high-level dynamic
bass blasts at the end of that track with the sigusLAM!!! but with no hint of compression. The
cable's bass reproduction, overall, was quite ahttirough | noticed a touch of warmth in the bottof
Ray Brown's double bass during his solo in "I'mCdd Cowhand,” on Sonny Rolling/ay Out West

(CD, JVC VICJ-60088).

The clear, crisp, clean highs of the CVT 2 struekas the speaker cable's greatest strength. The
arrangements for the Frank De Vol Orchestra on®Day'sCuttin' CapergLP, Columbia 1232) include
quite a bit of upper-register percussion. On altks, these instruments sparkled and shimmereded a
of air with pristine verisimilitude, serving as adkdrop to Day's rich, holographically recordedceoi
Classical lovers will also appreciate the MIT'srogfuction of massed strings. On Collegeum Aurem's
reading of one of Vivaldi's violin concertos in Btfmajor (LP, BASF Harmonia Mundi HB 29364), the
original instruments shimmered with resonant sdkybut with no trace of coloration or stridency.

CVT Terminator 2 interconnect

Overall, the CVT 2 interconnect seemed cut fromsida@e sonic cloth as the speaker cable. The rich,
detailed, uncolored midrange made it very easpltow the individual vocalists of the Turtle Creek
Chorale in Timothy Seelig's reading of John Rugfeequien(CD, Reference RR-57CD), and the sound
of the recording venue's acoustic was quite eviddm extension, clarity, and tightness of the hes®
extraordinary through the CVT 2. The ending of Atien Screen's "Mansour's Gift" was startling 8 it
ability to shake the room. I'd never heard suchdtul dynamic slam from an interconnect in thiseri
range. | turned up the juice on Kraftwerkismimum/Maximun{CD, EMI ASW 60611) and grooved as
the bass-synth blasts shook the room. The woofaredvonitor Audio Silver RS6 speakers lookedfas i
they were trying to jump out of their baskets-luadly felt a bit of a breeze on my ankles.

Well-recorded jazz was a pleasure to experiende tvé MITs. Marty Ehrlich's alto sax solo on "The
Mooche," from the Jerome Harris Quinté&®sndezvoufCD, Stereophile STPH013-2), bloomed with
superb articulation of low-level dynamics. Stevddda's vibes solo on this track had a natural,
effervescent quality with transient clarity. | didtice, however, that recordings with a considerabl
amount of highly modulated transient activity hackgain mechanical quality. For example, in Shelly
Manne's drum solo on "I'm an Old Cowhand," the cglmland snare rim shots sounded natural, but the
music didn't breathe with the linear, organic gydlve heard before. A minor nit, but worth picgin



Comparisons

Compared with Acarian Systems' Black Orpheus speaitde, the MIT CVT 2 cable presented a
similarly uncolored sound with just as much dethiqugh | felt the MIT had a slightly richer midige
Although the Black Orpheus seemed to have morendgtehighs, | much preferred the sweeter, more
delicate highs of the MIT-to me, it sounded far enpralistic. At the opposite end of the frequency
spectrum, although | was impressed with the MI&goduction of the lower and midbass, the Black
Orpheus seemed to go deeper still, with even migielbvel dynamic slam.

The most exciting part of my listening was compaitime MIT interconnect with its costlier elder bret
(perhaps "uncle" is more accurate), the MI-350 CYfirherminator. Although in its day the MI-350
CVTwin cost more than three times as much as th& Zihterconnect-and that's not even taking
inflation into account-and while | found the oldeire a touch richer in the lower midrange, the
resolution of detail and the low-level dynamic eopes of the two wires were virtually identical.
However, high frequencies were a touch silkier tigiothe MI-350, with more purity and air. At the
opposite end of the audioband, the CVT 2 exceduedlteady excellent older interconnect in thesrea
of bass extension, clarity, and high-level dynastén. | found the overall performance of the CVT
Terminator 2 interconnect to be in the same leaguhat of the MI-350 CVTwin Terminator-quite an
achievement, given the huge difference in price.

Summing up

I'm not surprised that Bruce Brisson has come up winners for his series of CVT Terminator 2 cable
and interconnects. MIT now has a history of a qracentury of bettering its older designs, andting
down to its less expensive products the improvemandtl technologies discovered in the design of the
pricier ones. But to my knowledge, this is thetfirie MIT has produced cables for only three fegur
that share so many of the attributes of its mopeagive models. Anyone considering buying cables in
the $3000-or-under range should give these rembrkisigns a listen.



